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Nava Muqam Tazjian (Uyghur musical instrument performance) 
Performers: Muqam Ensemble 
Muqam, as a widely separated music cultural phenomenon, plays a key role in 
the world ethnic musical treasury. Chinese Uyghur Muqam nasa unique position 
regarding varied aspects in scale, genera and musical instruments. "Taz" IS a 
component of "Qiong Nama" of Uyghur Twelve Muqams, which stands for narrative 
musiC; while "Tazjian" is an instrumental fragment of this section with beautiful and 
classical melodies. 
Anarhan (Male Solo) 
Performer: Alimjian Abdukiram 
Accompaniment: Muqam Ensemble 
Anarhan was adapted from Kashgar Uyshur folk song Anarhanbala. In 1962, 
Shanghai Movie Factory filmed ilie movie Anarhan, and adapted original 
Anarnanbala to its theme song. Since then, the song has been widely sun~ and 
performed named Anarhan, which is to expresses a Uyghur guy Kurban s pure love 
toAnarhan. 
Picking Grapes (Uyghur Dance) 
Performer: Mihngul Jiapar 
Accompaniment: Alim Iskender 
"Picking Grapes" was originally five women's dance performance, created by a 
famous dance director Haji Rahman. Aitula Kasim and Zhengqiu Long adapted it to a 
single female dance performance. The directors adapted the performative features of 
Uy~hur folk dance to express a Uyghur girl's joyfulneart in a fruitful grape garden, 
prrusing for labor and her wonderful life. 
My Rawap (Rawap instrument Solo) 
Performer: A1imjian Obol 
Accompaniment: Muqam Ensemble 
"My Rawap" was created by a famous Uyghur composer Kurbanjian Ebrahim in the 
1960s. It has a full-bodied Kashgar Uyghur music tone, describes Uyghur happiness 
life around 1949, and in the meantime expresses composer's praise toward a nappy 
life. 
My Love in Hometown (Lapar/ song and dance performance) 
Performer: Merhaba Mijit, Elxiat Iskanaer 
Lapar is a performance of song and dance with descriptive nature. "My Love in 
Hometown" is an adaptation oased on three pieces Turpan Uyghur folk music, lyrics 
of the .song is popular and humoristic, with cheerful tunes, expressing feelings in the 
pursuit the pure love. 
Ejiem (Tanbur instrument solo) 
Performer: Hasimjian Sruni 
Accompaniment: Abduhibur Abduwaki 
This piece originated from a folk song. Around 1960s, Uyghur folk musician 
converted the tunes into tanbur solo and hence spread from mouth to mouth in 
~~~fue sky no prism, as no bridge above the Ezim River; the world can be my 
Witness, you are the only one lover of mine." 
A Kazak folk song. 
Nightingale (Female solo) 
Performer: Yultuz Baghdad 
Nava Mu9.am Fragment (song and dance) 
Leadmg Dancer: Marhaba Mijit 
As a part of the popular music cultural phenomenon in oasis agriculture area, 
Chinese Uyghur Twelve Muqams refers to the song cycle of Kashgar, Khotan, Aksu, 
Ili Muqam, composed in twelve sections. 
Twelve Muqams is a major component of Uyghur classic music--a spiritual legacy 
domestically and internationally. It conveys inner voices and soul oi folks inhabiting 
around the Gobi desert, groaning, weeping and fighting against nature, while 
integrating afterwards. As the heart of Uyghur traditional music, it is fusion of 
singmg, dancing, and music as a whole. This music performance is from the tenth 
sets of Uyghur Twelve Muqams. 
Traditional Instruments 
Ajik 
Ajik, or gijik in the Uyghur language, is a bowed-string instrument played mainly by 
Uyghur and Uzbek people. It is popularly found in the Xinjiang Uyghur Autonomous 
Region. A modified type with four strings was created in the 1gSO's. Its neck is made 
of apricot or pear wood. The soundbox is a globular tube, turned from walnut wood, 
and mounted with sheepskin. It is supported at the base. 
In performance, the support is placed on the left knee, the neck is cradled in the left 
, hand, one's left fingers touch ilie strings while the right hand bows. The bow is not 
attached to the strings like the Chinese huqin family . It is often used to accompany 
folk singing and folk dances, as well as muqam music. An alto ajik, modified from the 
original one, was created in the 1960's. 
Rewap 
Rewap, sometimes spelt as "rawap" or "labab", is an Uzbek plucked-string 
instrument popularly found in Xinjiang Uyghur Autonomous Region and said to date 
back to the 14th Century. Kashi Rewap, which is most widely used, is 130 centimeters 
long and has a semi-spherical soundbox dug out of a whole piece of mulberry wood, 
ana mounted either with goatskin or donkey skin. The grooved part of the scroll 
bends to the back at 90°. The frets are made of silk strings and tied onto the long neck, 
number 28 in total. Where the neck connects to the soundbox, there is a horn-
shaped friction peg on either side. The neck and the soundbox are decorated with 
inlay, either of camel bone or shells and mother-of-pearl. Steel strings, consisting of 
one main and four to six chordal, stretch over the neck and body. The instrument is 
played horizontally in front, with the neck cradled in the left hand and the right wrist 
pressing the soundbox against the chest. Rewap is suitable for solo, ensemble and 
accompaniment. Some of the favourite pieces in its repertoire are the traditional 
Tashiwayi, Gongte Paiyi and Xiadi Yana, and the new compositions of My Rewap, 
Spring on Tianshan and My Beautiful Motherland. 
Dutar 
utar is a two-stringed, plucked instrument played by Uyghur and Uzbek people, 
opularly found in Xinjiang Uyghur Autonomous Region, particularly in Kashi in 
southern Xinjiang. It is saicf to have a history that dates back to the 14th Century. 
Dutar is carved from the wood of the mulberry or apricot tree. It has a slender, long 
neck, with 15 to 18 frets coiled around the fingerboard. Its pear-shaped soundbox is 
made up of 11 or 13 ribs of wood with tapering ends, glued together. The face board 
is made of tung wood, and consists of five smcill sound holes at the top like a five-
petal flower. The bridges are placed in the lower part of the face board, stretched with 
two gut strings across the length of the instrument. The scroll of the neck is simple 
and undecorated, but there are two double-crescent shaped tuning pegs, one on the 
front and the other on the left side. In performance, one player holcfs the instrument 
in a sitting position, with the soundbox sitting on the right knee and the neck pointing 
diagonally to the left. The right elbow presses on the upper side of the soundbox to 
keep it in place. The left hand cradles the neck; the inner string is plucked by the 
thumb, With the outer, by the index finger. The plucking and strumming are done by 
the right hand. 
Khushtar 
Khushtar, which means "lilting strings", is a bowed-string 
instrument played by Uyghur people. It is popularly found in 
Urumqi in Xinjiang Uyghur Autonomous Region. The pear-shaped 
instrument is made up of six ribs of mulberry or apricot wood. The 
face board is made of soft pine. The neck is relatively short, with 
the fretless fingerboard glued to the front. Its name, Khushtar, is 
derived from the lark carved on the scroll "khush" meaning "bird". 
It has four strings stretched from four tuning pegs made of walnut 
wood. The instrument is supported at the base with a movable foot. 
The bow is stretched with horsehair, and is not attached to the 
strings like the Chinese huqin family . In performance, the khushtar 
is placed on the left knee, and the left hand l?resses the strings 
wfrile the right hand bows. The body of the mstrument can swivel 
and tum to facilitate bowing. Alto and bass khushtar have also 
been invented in recent years to meet orchestration needs of the 
Uyghur ensemble. 
Dab 
Dab gets its name from the sound made by tapping on the 
druirihead. A commonly used instrument in Dyghur percussion 
music. It is therefore also known as "Xinjiang hand-drum" . Its 
frame is made of mulberry wood, mounted on one side only with 
goatskin, pony skin or donkey skin. On the inside of the frame, 
little metal rings are attached. The new version of the dab is 
mounted with python skin, and comes in three sizes, with a 
diameter ranging from 20 to 52 centimeters. In performance, it is 
held with both hands, and played by tapping on the head with the 
fingers except the thumbs. 
About the Ensemble 
) 
The Ethnic Ensemble of the Music College was founded in 2000 with a purpose to 
promote the traditional music of the Uyghurs through training outstandmg music-
makers. It is made up of faculty members and undergraduates of the University. 
Today, it has become an influential group in the..region and beyond. The several 
concerts on muqam music Nava, Cabbiyat and Ozhal that the Ensemble held in the 
last few years were well received. In August, 2008, it won a Silver Award at the "Na-
tional Ethnic Instrumental Music Competition" organized by the Chinese Minish·' ) 
of Culture, with resounding response m the community.Leading by College Dea1. 
Prof. Zhang Huan, the Ensemble won Silver and Gold Traditional Instrument A ward 
consecutively in two National Ethnic Music Instrument Competitions in August, 2008 
and April2012. Plus, two instrumentalist, Alimjan Wubuli and Kasimjan Sami, gained 
Solo Instrumental Gold Award both in the national competition. The Ensemble has 
been invited by CCTV to show special performances for the past five years, which 
contributes to its performance levels as well as its popularity. 
